Permanent Painting

Italian, Latin, English and French, and every time
he made a note, it appears as if he was sure that he
had made a new discovery, and had at last found
what he always thought was the Venetian secret.
The principal cause of his failure was the fact that
all Jakes were probably the same to him, and he us-
ually mixed a lake with ochre, which is, of course, a
radical mistake. During his life time many of his
pictures had faded until the faces assumed the ghastly
tint which in medicine is known to be due to chronic
anaernia where the skin blanches and assumes a yel-
lowish gray, and the line of demarcation around the
lips is obliterated. This effect in his pictures is due
to the fact that the lake which he used was not always
madder lake, but weaker lakes produced from berries
and wood, although even madder lake is incompatible
with yellow ochre and with the siennas and umbers,
so that none of the effects which he produced were
permanent.
How strange is the comparison between the work
of Sir Joshua Reynolds and that of Franz Hals and
his contemporaries. Hals used practically the same col-
ors but always glazed with madder lake after the un-
dercoat was thoroughly dry. Painters, as a rule,
know that no earth color or metallic color should be
mixed with a lake, but yet a lake may be used over
every one of the earth colors, including even ochre,
provided the ochre has been allowed to become thor-
oughly dry. The one possible exception to this may be